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Foreword 


In New York, on Tuesday October 31° of 2017, Sayfullo Saipove, 29 years old man, drove 
a truck over a bike-path killing eight individuals and injuring a dozen.' The suspect is an 
Uzbekistani who came to the United States of America (US) in 2010 through the 
Diversity Visa lottery program (DV). 


Immediately, US President Donald Trump called for cancellation of the DV program; he 
was quoted: “Diversity lottery...It’s not good, and we have been against it...We have to 
stop it. We are going to, as quickly as possible, get rid of chain migration and go to a 
merit-based system.” 


Many outraged over the president’s call brought the case of Stephen Paddock through 
the mass and social media which went viral. He was an attacker of the deadliest mass 
shooting in the US history happening earlier in the same month at Las Vegas which 
killed at least 58 and injured over 400 concert-goers; Paddock was a veteran American, 
64-year-old Yankee. After times, the weak correlation made by the president failed and 
DV continued as a program every year giving at least up to 50,000 persons a chance to 
settle in the US permanently. 


On the other hand, DY Lottery is a novel written by Maregawi, an attorney, author, law 
lecturer and political commentator on Ethiopian politics. 


1. Synopsis of the Novel 


A novel's story, which is a narration of events organized in a defined series of 
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timeframe,’ is the primary item‘ and life® of the novel. Maregawi's story in DV Lottery 
basically follows the life of a gorgeous 24 years old virgin girl named Genet Asrat as its 
main protagonist. 


In a run-down little abode Genet and her indigent mother have their home; together the 
duo leads their lives in misery. Out of despair, Genet, dreams of moving into America 
where she imagines life could be perfect. Meanwhile, Samuel Dagnachew, a close friend 
of Jemal Mohamed (Jmie), a critical mind and an accountant by profession, has stayed 
in a good love-relationship with Genet. Similarly, Marta Admasu, a woman from a very 
rich family, sought after for marriage by a bureaucratically top level and rich adult 
named Tedros, has became a good friend of Genet at the same time. Hannah Tareqegn, 
a rather poor citizen supervised by Tedros at the customs office he leads, is another 
member in the circle of friends mainly as a sidekick to Martha. The friends together 
enjoyed a joyous stay until the story unfurls to its color—when Genet wins a DV lottery 
of the 1997 program which might send her to the USA. The free thinkers, Samuel and 
Jmie who after their rational opinions already condemned DV, or migration for that 
matter, got the DV news shocking and started fretting about their future afterwards. 
Nothing became the same ever since. 


Everything then hinges around sending Genet to the US. That twists the life of every one. 
Most of them orchestrated their net of intrigues inside the clique to make use of the 
lottery for their own benefit. This was usually carried out at the expense of another 
friend’s interest. Victims of the masquerades were rather Samuel and Genet who 
already lost the joy they used to and always ponder over the thought of separation from 
each other. Accordingly, Martha consistently borrowed her long arms for supporting the 
success of the DV process which already turns out to be exhausting, demanding and a 
deeper process than anticipated adding more worries to the clique since Genet was 
indomitable that she must leave the country. But Martha was offering this great deal of 
friendly assistance only because she has fallen in a strong love with Samuel, a man who 
does not know this and loves only Genet. Hence, Martha’s plan, conceived and put 
through with her closest friend Hannah, was motivated to help Genet’s departure to the 
US so that she would be left with an opportunity towards a likely broken, lone and pining 
Samuel. 


Meanwhile Tedros, who learnt about Martha’s plan from Hannah in disguised pawning 
of her, has already believed he must marry Martha of the wealthy family in order to 
cover up the source of his wealth which happens to have a corruption origin. He enlisted 
the support of Hannah who believed his mission was getting close to Martha to study 
and report about her for a top official’s marriage interest around the grand palace. 
Hannah happily helped Tedros get close to her friend Martha believing helping him 
would do her favors in her relationship with him since she has also fallen for him. But 
Tedros would immediately start bending on getting Martha into deeper relationships 
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with himself. Martha, who knew that Hannah loves Tedros a lot, also manages 
befriending Tedros to a better measure hoping to return what she owes Hannah by 
finding ways to make Tedros be interested in Hannah. Likewise, before Genet uses the 
DV lot, Tedros was bending his neck to frustrate the whole DV process anticipating 
Martha would be fully his when she learns Samuel will not leave Genet. On the way, 
Tedros discovers Martha’s inner beauty and falls in a true love with her and hence 
moves into another strategy when he and Martha failed in their own ways and Genet 
finally leaves to US. As a last resort, Tedros used his connections to give broken Samuel 
a chance to go to the US which Samuel genuinely thought was a miracle afforded to him 
by his office and prepares to see his sweetheart while Hannah got her proposal finally 
turned down by Tedros brutally. 


The story’s climax reaches its apex when desperate Hannah finally figures out Tedros 
was using her all the time to get close to Martha. When she saw Martha and Tedros 
having a good night-time in a restaurant, she felt betrayed by both of them. After 
plotting her revenge plans that night, in the morning, Hannah sets out on a purge to mar 
the relationships built on intrigues. For using her secretly to get close to Martha and 
finally rejecting her, Hannah whistle blows the corruptions Tedros did in their office, also 
to Samuel she revealed the madness behind Martha’s kindness to him or his girlfriend, 
and concealed her whereabouts taking her annual leave. After corruption allegations 
while Tedros was taken by the police from his office, Martha persevered in attempting 
to patch her obliterated relationship with Samuel before he leaves to the US; but only to 
end up on the process getting closer with Jmie who was found somehow equating with 
Samuel in almost every aspect. 


Finally forgiving Martha, Samuel left even a week earlier from his mission so that he 
meets Genet who has emerged suffering a conspired, tough, secluded, uncomfortable 
and sad life in the US. Both in Ethiopia and US, Genet was loved without her knowledge, 
among others, by Daniel Tamiru, a forged spouse married to her in an arrangement 
made by her friends aiming both to make use of the DV lottery and protect her in the US 
until such times she starts life by her own there. Meanwhile, annihilated Martha began 
recovering from her sorrow through deeper relationship with Jmie. Hannah also comes 
out after Jmie’s initiation and enjoys a positive reply for her apology to Martha and 
joined her friends again. 


Beyond the Atlantics, when passionate lover Samuel reached to the US he decided to 
never breathe until he made himself a surprise to Genet who was sad and self-blaming 
for her decision to come to the US after even failing to contact Samuel in any ways. 
That shunning was a concealed maneuver carried out by Getachew and Aster 
Tarekegns, siblings of Daniel, who sponsored and hosted Genet and their brother, 
aiming to win the beautiful damsel for her fake husband (their brother) for real. Genet 
was secluded from contacting Samuel and others as well, to make her forget her love, 
be desperate out of the harsh life in the new country and finally be forced to fall in love 
with Daniel. She was also ridden and put away wet so that she witnesses the worst 
aspects of American life and she gives up utterly. 


But, with the help of his friends residing in the US, Samuel managed getting the 
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residential address of Genet’s hosting family and his crew starts driving to there no 
sooner than his arrival. Meanwhile, the eldest sibling, Getachew, who was 
accompanying Genet at home alone that particular time of the day and drinking 
Hennessey cognac, goes out of his mind when he and Genet were spending time in the 
couch viewing Michael Douglas’s erotic movie titled Fata/ Attraction: After physical and 
verbal defenses failed her, sexually aroused Getachew finally succeeds raping sorrowful 
Genet who has kept her virginity till that moment even ignoring near-sex temptations 
with her lover Samuel; the two promised each other to lose her virginity in honor, only 
after they secured good lives for themselves and their children. 


On the other hand, Daniel, after a fine job interview, makes his way back to home 
hurriedly expecting to enjoy his time with the woman he loves at his heart. But to his 
shock he ended up discovering a crime scene he could not believe. Getachew, who was 
outraged by shrills from his brother Daniel, finally tried throwing the cognac bottle that 
was not reduced even by its half. But it only fell down on his skull causing blood and 
cognac to spill at once over the wall. Meanwhile, when Samuel and his friends reached 
the apartment, they were barred from entering the apartment because there was a 
crime-scene inside under police investigation. Soon, the nerved friends outside 
witnessed two bodies getting out over stretchers followed by police crew that is taking 
cuffed Daniel beside. Trying to free himself by telling the truth, when Daniel shouts to 
Samuel about what his brother did to Genet, fossilized Samuel threw a nearby ashtray 
towards Daniel's skull being maddened by his failure to protect Genet as agreed. Daniel 
fells down awfully from it, causing Samuel similarly to be arrested outright and taken in 
the police car while the three bodies are taken away in ambulance to the hospital. Only 
the fellows who escorted Samuel were left in the scene seeing the sad homage US gave 
to Samuel, which they agree to be its typical. 


2. Perspectives on the Story 


The story, which is a narrative of events,’ is what most or ordinary readers focus on 
while reading a novel.’ That is why some argue authors shall prioritize pondering on 
stories in writing their novel.® Certainly, DV Lottery makes a thrilling story. The reasons 
for this sprawl over ten equally contributing inputs as below. 


First, as said, the story has trills. It started rolling off the start, and lasted. Its gripping 
effect can be deciphered from an unnoticeable and swift succumbing of the pages as 
one goes through and a strong feeling of embarrassment that comes abruptly when the 
last page halts in a blank tragedy. Such exhilaration only from the story implies a rich 
storytelling. If accompanied with equally valuable plots, thrilling stories make up a 
successful conquer for the author's inspirations. 


Second, thrills are not enough if they are not steady. From the start of a novel till its end, 
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a story must grip the attention of the reader in suspense.” In DV Lottery, the narration 
starts with a successful exposition of settings, plot line and characters. Immediately, 
the set up shifts into complication and stays lively up to resolution. Maregawi made 
sure to keep a constant flow of the sensation he blazed at once; and the thrill has not 
descended or dissipated. It succeeded in thrill persistency because the story streamed 
in pace. It leaps from one thrilling indulgence into the other. These strongly framed 
story arcs keeping a high level of suspense secures the reader's emotional investment 
in the story, and more importantly on the premises. Maregawi mastered the finest 
storytelling skills to be sensed along the pages playing for this effect. 


Alongside, the choice of romance as its genre deserves a look. It can be said a science 
fiction or fantasy also could make a good approach to tell of the theme. Yet, Maregawi 
has succeeded in emitting his premise, hence, making his choice infallible. As long as 
the protagonists are yearning for each other while a series trouble is between their 
relationships, their story could be a romance.'” Hence, thirdly, it was a successfully 
orchestrated thriller, romance and tragedy. With that, the story made an enchanting end 
by itself as a literary beauty, and slingshots the novel’s theme with emotional strength. 
Hence, given its thrilling nature, ever growing suspense and thereby ending itself for the 
other elements of the novel as a great success, the story deservedly earns its high mark. 
Specifically, the romance aspect of the novel protrudes much all along; love is tested 
first in the traps of economically poor life and then remote space in between the 
protagonists. At the end though the romance terminated in a sad way making their life 
to never look the same again, such resolution shows the value given to the theme which 
was allowed to mould the story. The summation is, the story’s genre makes itself great 
because it fed the theme appropriately. 


Fourthly, the story’s success also lies in its accurately arranged relevance and scope. It 
is clearly felt that the story succeeded among other reasons because it can be felt to 
have flown like a true story. Its development feels like any real story that can be sensed 
one by one. This lasting relatable-ness in the story generated the essential trust 
required to instill its motif in the heart of the reader without difficulty. This is because if 
the story gets trusted, it means the novel hits the target for which the literature was 
written.'' The story makes a popular relevance in the society both at its time of 
publication and more so at this day, which made one of the compelling reasons why the 
reviewer embarked on this review from the beginning. 


Fifth is that the story appropriately fed the theme. The premise of a story is simply 2 
statement of what happens to the characters as a result of the core conflict in the 
story.” \In this regard, Maregawi’s story is immaculate in terms of framing the theme's 
premises: “escape from the reality and you will lose life’s dignity.” Whether from its 
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tragedy, or relevance, the story has, in general, shown a clear inner-connection with the 
theme. Its crux can be found when Tedros explains the whole twist when the police was 
about to arrest him. He said to Martha: “aG J WYO, P+TATND PEPE To08S BU 4 Pam co 
ON O28 AEFPHIM? 4S AL OFF ANT? AD AYER? ATE HovALT: AovAL THR Trg 
neya'ni:” (“Can't you see the tender rope tangled even here with us and the ups and 
downs it brought about? Hannah said she fall in love with me; |, with you; you, with 
Samuel; Samuel, with Genet; and Genet, with America.”) (p.267). Hence, the center of 
the story and its conflicts apparently has internalized the theme successfully. 


Sixth is the tragedy in the story. Normally given the way it tried to move, its romance 
genre, DV Lottery fits its purpose the most only with tragic ending. A bad foundation 
cannot have a good ending. This will remain to be true until one makes a rooted change, 
altering the bases. That apparently is the call of the novel’s tone. Until answered, it will 
remain a heartbreaking one. The story and its sub-stories and events are accepted as 
real when they are practically possible in the lives of the ordinary readers.'* The novel 
reflected the reality that is uncomfortable as discussed under the theme about the 
impacts of migration in the Ethiopian society. Therefore, it deserved to end in its tragedy 
which it did very well. 


Seventh, the story boasts a sensible deal of originality. To begin with, many Ethiopians 
believe life in the west or US is impeccable. Often times, citizens are herd declaring, 
“Any place is better than Ethiopia.” And whenever they are asked about potential 
problems, they are high spirited and state nothing is difficult in the US. As erroneous as 
it might be, while that sums up the reality, DV Lottery has shown what cannot be 
envisaged by the ordinary citizens, which are the intricacies that awaits Ethiopians in the 
alien land. Not only a mere bold statement of problems but how exactly so are covered 
in the plot winning the novel an elegant nature of originality. This might have been easy 
given the thoughts of Ethiopians about the west is erroneous and showing the opposite 
reality would have been enough. But DV Loftery is so solemn about the truth that it 
explored the story from the deepest of reality in both countries. Perhaps, its rich depth 
in the story and the plot brought its robust originality. Which Ethiopian would really think 
a beautiful, smart, young and “lucky” girl will face such a fiasco in the US? Who would 
think DV is a rabbit hole? She definitely would be expected to change herself and her 
families. But specifically, Maregawi’s originality encroached this commonsense in his 
decision of sending this perfect Ethiopian girl and her expected ideal life into the brut 
reality inexplicably. 


Eighth is the unity in the novel. The story is presented as full and as limited as it can be 
while remaining a novel. It has all the details needed to impart the author’s observations 
in the society, including about the US, with only a single story frame. This was achieved 
because the events narrated accrue with a synchronized development not only sensibly 
but, most importantly, with simplicity to create its own existential appeal. 


Ninth is reliability of the story. For a novel also needs to have reliability same as its 
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thrilling aspect,'* Maregawi has added trust invoking reliability in his novel. The secret of 
his reliability lies in the typical topic and details of the story provided all along. The novel 
portrayed lives not away from every household in the country. It was all about tangible 
ups and downs as well as relationships. 


Tenth, coupled with its own prophecy, the story’s conclusion contained somehow a fair 
poetic justice where love, forgiveness and accountability overtook intrigues and 
selfishness, which cannot be overlooked especially when the ending must be tragedy. 
Of course justice happened only inside Ethiopia while heartbreaks glowed in the US for 
the main protagonists. Because of this coincidence, Maregawi can be said to have given 
his own personal predictions in the novel’s ending. Most probably such an ending is 
meant to share his believe that the end will be good for the citizens at home. It seems it 
cannot be said that that portion of the ending is to lure readers into comparing the life in 
the US always ends bad and good in Ethiopia because that would not reflect the full 
reality. Even if life in the US is full of difficulty for most Ethiopians leaving from here, the 
life in Ethiopia normally does not reflect a standard accountability, love or forgiveness 
as in the novel. And there are many Ethiopians, including Maregawi, who made it in the 
US. But life could be bad anywhere and also good anywhere. Hence, it is clearly a 
positive outlook of the future Ethiopia that Maregawi wanted to emit through his novel 
that otherwise never blended with objectivity. Given that, the ending portion could be 
taken as his positive outlooks in the horizon. 


To sum up the observations on the story, it should be said that DV Lottery is a thriller, 
romance, tragedy and drama that well contained hefty suspense, virtual reliability and 
successful narrative techniques. All of these feats in the story equally made for its 
literary splendor. 


3. Perspectives on the Plot 


Plot, as the plan of events running through a story,’ is the narration’s cause and effect 
aspects of a story.'° It shows the reasons for what happens in the story and paints the 
picture of what the relationship of the main protagonist with others has brought about; 
hence it is closely related to the salient conflict.’ Because of this it determines the 
strength of any modern literary story. 


As one of its best features, DV Lottery has given adept plot that might put it among 
those at the apex of the Ethiopian literature. Its success in its plot depiction made not 
only a literary appeal but left the theme a huge strength. With that it made its highest 
purpose, convince its readers why the story moved the way it did. Unlike standard 
Ethiopian literary outputs that focus on dramatic incidents as defining plot paths, 
Maregawi’s story occurred because of intriguing causal relationships among the events 
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it look into. Since without tension there is no plot,’® in DV Lofferytensions are spilled all 
the way. 

As a pillar of the novel,”’ plot is the major feature of the narration; it is the main feature 
that picks or drops the novel.” Since the novel is likeable if the plot is successful,”’ 
Maregawi’s novel boasts the most of its success in the plot. There was no useless 
event or action of any sort. Hence, the plot grips, shocks and convinces. That tells its 
perfection, its rare literary commonness in the industry. 


DV Lotteryis more concerned in plots of the mind and delved inward, into human nature 
and the relationships between people (and the events that surround them). These are 
interior journeys that examine beliefs and attitudes. The plot of the mind is about ideas. 
The characters are almost always seen searching for some kind of meaning. DY Lottery 
follows rather a mind plot as opposed to action one therefore. Mind plot is favored by 
serious literatures because it examines life instead of just portraying it in some 
unrealistic way.” 


Simply put, Maregawi set out to tell a good story which he did. But that did not get him 
throw his story off his chest which would have led him to imagine the audience as 
passive receptors rather than active enjoyers of a heightened experience. He has 
passed the level of good stories and gave much thought to what the reader is 
experiencing in each scene of the novel causing his plot to astonish. This is perhaps 
because of his warming courtesy—considering the experience of the reader—which is 
often ignored in dry schooling, where literature is examined for structure and technique 


more than effect.” 


The plot is closely sensed for the scenes were brief, most of the time intriguingly 
proactive and able to pull their weight all along. In general, the plot has crafted the 
narrative hook everywhere. Beyond being linked with the characters and their story at a 
human level which the story overcame finely, the plot has also related the readers with 
issues to frown about. More often than not, Ethiopians believe going abroad means 
everything. This is because they believe their life here sucks. As well, many believe 
questioning and living an ordinary, i.e., happy life are exclusive to each other which was 
proved wrong. Maregawi’s ultimate plot is that migration cannot be a cause of our 
better life. An act of leaving the miserable land sucks even more simply because it is an 
escape goat as opposed to a panacea; migration does away with our dignity—in alien 
lands, we are insulted, betrayed and do not fit in. We still aspire abroad however, only 
because we do not question our existence as we drink with friends—summation of it all. 
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He triumphs once again by indicating the right path of action which is changing inside, if 
you know what he means, (first, by not leaving the nation. But mere closed door policy 
does not heal. Hence, second by changing ourselves while at home.) His perspective is 
unique in that practically, it can be said that a standard Ethiopian believes what you 
could do to a miserable life in Ethiopia is going away from it and may be bring changes 
back to home, mainly through better personal financial capabilities. 


4. Perspectives on the Element of Conflict 


Conflicts, as problems and emotions providing the obstacles to be overcome in a work 
of fiction,” are the backbone of the novel,”* or a motor that moves the story.”° Simply it 
is the essence of dramatic actions.’ And plots always follow conflicts as if a shadow.” 
Conflicts give the sense of reality to any literature if they are bound to happen in the real 
world.”® It is if the conflict makes a good reflection of the differences in interests of 
reality that the reader gets more attracted to the novel because of its reliability.” Hence, 
conflicts must always be strong, and accurate. That not only gives the novel beauty and 
attraction, it also solemnly feeds the plot. The conflict is directly related to the plot. The 
merrier depiction of the former, more likely the latter is going to be gripping likewise. 
Regarding categories, it should be noted that beyond inter-character conflicts, some 
characters conflict with the society which as a typical conflict type can inflame the 
story." 


When we see DY Lottery from these perspectives, it has one of the finest successes 
form its elements. A good job is done in terms of relating the conflict with the crux of 
the story. Since the situations characters find themselves inside following conflicts 
create the thriller in a novel,*” Maregawi has included arresting conflict of interests, with 
a physical encounter also being available right before the end. Totally, it has a brilliant 
conflict that entwined the lives of the characters thrillingly which becomes an exquisite 
pleasure to the reader. This happened because the conflict, which must be traced back 
to an equally competing interest of the characters with visibly reasonable aim or 
cause,” was orchestrated to fairness. The characters were depicted having the gut to 
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conspire against friends and bending on to keep their interests at any sensible cost, if 
not more, same as real persons would do. This sort of approach in conflict element 
makes the conflict relatable and rejoices readers—even if Echart Tolle may disapprove 
of it. 


Appropriately, since a change in behavior, aspect of life, attitude, situation, and so on is 
inevitable after the climax, the conflict also reached its resolution where the 
characters become different from what they were in the start. This concluded the novel 
drama-wise. 


To sum up, DV Lottery tells about a combat for better life and love, of the powerful 
versus powerless who happen to be ruthless and innocents, respectively in the context 
of economic and social life of Addis Ababa the time being in the early 1990s of 
Ethiopian Calendar (E.C). The lives of the innocent, beautiful, critical but poor have 
interested the riches who must use their coins and power to prey on the latter. Retaining 
good love, the latter must fight mostly invisible but devastating traps. In between, the 
perfect friendship, honesty, morale and national patriotism are put at grave tests. 
Thrilling as it may, the conflict is enriched with twists, originality and reality boldly 
enough to enlist the anger and compassion of the reader till the last line. Beyond 
successfully and fully playing its role therefore the conflict has supplied its immaculate 
perfection to the other elements, especially to the plot. 


Before concluding this section, probably, a little bit of probable suggestion in the 
reviewer's eyes is that the conflict in DV Lotterymight draw a lesson for many Ethiopian 
authors. All along the story, the relationship of Genet and Samuel, even if tested much, 
did not even once led them into a quarrel; still the story fascinates and convinces. But in 
not few times, novels in our literature industry would go against this rule and cause 
protagonists into unreasonable quarrels. Worse is, at times, only such conflicts were 
even made backbone of stories and the plot revolves around them. For instance, in 
Wenjelegnaw Dagna by Hadis Alemayehu a long story crawls itself on the main tale that 
the protagonists who loved each other unconditionally only ended up running away from 
each other after the one discovered rumors about the other. The two would move in 
many places in Ethiopia trying to get away from and chase back the other, in fact 
depicting the contemporary realities which must have been the aim of the author, until 
the story’s end when the duo finally learnt easily that the truth was another thing and 
they were running without a cause which make them resume their love relationship after 
a bit of regrets and concludes the thick page of novel. Wenje/egnaw Dagna’s story made 
itself gullible by focusing on “intended plot” only. Even if this is not a universal fiction 
norm, it should be a common sense that if the protagonists who are lovers were to 
quarrel, then their conflict should be based on strong reason. Only such a conflict has 
benefits, first for it makes the story reasonable and relatable, and second because it 
adds up to the emotional tone which can deepen the storytelling. Or otherwise, as in DY 
Lottery, it would be better to test the love between protagonists from external source of 
conflict. If Hadddis Alemayehu wrote DV Lottery, we would definitely see Genet fleeing 
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to the US quarreling form Samuel, which would join a customary perspective in 
Ethiopian literature, hence boring. The conflict in DV Lotteryhas attained its full purpose 
with originality and sound plot while it remained as real as real. This makes it a 
breakthrough. 


5. Perspectives on the Settings 


The setting is the time, place and social interactions of the characters in the novel.” It is 
made up of not only mere space or time depiction but also all the surrounding situations 
of the characters such as their work places, their manner of eating, life style, 
recreational activities, and so on.*° Its purpose is giving the sense of context to the 
understanding of the story, theme and plot in a large quantity beyond adding to the 
beauty of the literature. Some give it a metaphorical weight saying it is like an engine of 
the novel.*” 


Time-wise, in DY Lottery, the novel started in a specific time at 10:00AM but the general 
time is not known bluntly. However, it can be derived somehow. Even if he did not write 
the date, when Samuel rehearses his letter before sending it to Genet in US, his letter 
was headed “I%4Mt 1990”, “Ginbot 1990 E.C.”* (p.252) Before that, the preceding 
Megabit month was depicted (p.212). Hence it is clear the latter-half of story was made 
in the year 1990 E.C. Accordingly, one will be forced to conclude the story starts around 
the preceding year, 1989 E.C. since the back-story emerged when Genet was about to 
learn that she won the DV lottery which must have been the DV-1997 program. Normally, 
that happens around Ginbot. Hence, if Genet was in US in 1990 Ginbot, the preceding 
year’s same month is the starting timeline. It can be said a yearlong time setting existed 
in the novel given the end was not much long after Ginbot 1990. Roughly, the timeframe 
could be form around Ginbot 1989 to Sene 1990 E.C. (i.e., form around May 1997 to July 
1998 G.C.) 


Regarding its space, DV Lotteryhas its widest setting in Ethiopia; mostly in Addis Ababa 
and the Debrezeit Corridor is given a little time as well. The US took a reasonable 
amount of setting as well where Washington DC is the center while the whole America 
in general, and St. Paul and Atlantic City specifically also received brief but gripping 
depictions. 


In general the setting deserves a perfect score. Whenever and wherever the story is set, 
a thorough knowledge of the period and location about the writing is vital.°° This is 
because vivid detail is the life blood of fiction.“” In DV Lottery, Maregawi has made an 


°° 1b, p.179 

°° See generally Margorie Boulton, 7he Anatomy of the Novel p.126 London Routledge and Keagan Paul 
Ltd., 1975. As quoted in Zerihun, p.180 

7 Ron Rozell, Write Great Fiction: Description and Setting, p.4, Barnes & Noble, 2005 

*° Ginbot is the ninth month in Ethiopian Calendar running roughly forms the second-half of May till first- 
half of June in Gregorian Calendar. 

*° See generally Note 10, p.52 

“° See generally John William Gardner, 7he Art of Fiction, p.26, Alfred A. Knopf, New York (1984) 
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elegant connection to times, places, personal and sociological aspects with the story 
and plot. This was brilliantly executed that the story and plot were not only meaningful 
and acceptable after the setting but the latter also emits literary beauties. The novel 
pictures virtual images of the cities, ways of life, gestures, the environment and its 
effects as well as events after careful observations of the reality. This kind of 
documentation, moment by moment authenticating details, is the mainstay of realistic 
fiction that leads into convincing the explicit or implicit causes of the novel,”’ and 
makes it reliable.” 


The novel depicts both general and specific settings in an awe triggering precision, 
focus of perspectives and effectiveness. The general setting of places for instance the 
different recreational places in Addis Ababa or in cities surrounding it were successfully 
drawn that the real feeling of the places can be obtained right away. The same effort 
exists in the US settings. Again, the concern for the time section of the setting makes a 
success in drowning the reader to feeling the general setting such as yearly seasons or 
specific phenomenon like cold nights. Added is the interaction of the characters with 
the societies they are in, such as when sociopolitical issues run conflicts inside the 
characters’ minds or when a party was thrown at home when the DV was won (p.26-27), 
and similar departure party (p.211) and p.179-183), or the dancing night in the Atlantic 
City (p.236-238), which all gave the novel a feat in relating itself with the objective reality 
and beauty, a critical success and exquisiteness. 


6. Perspectives on the Theme 


Theme is the gist of all the stories and plots,” the message that the writer worked to 
pass to the reader.” Therefore, all DV Lottery's intentions must be in here. So, what is 
DV Lottery all about? 


The tale of love, friendship and migration, as seen above, does the novel’s story. But 
never are these in the kernel of Maregawi’s affection for writing. Because, when these 
all are summed up, only a single image is clearly painted subsuming them all, which is 
the most fundamental issue in Ethiopia at least for some times now—how best the lives 
in the nation can be changed. This may appear too cliché, seeing the mere fact that 
many literatures hover around it, not to mention every household murmurs about it. 


Yet, the most unique thing about DY Lofteryis its gratifying infiniteness in its quest over 
the most extremely repulsive issue of Ethiopians, how to change lives. The issue is the 
most boring, given its so fundamental nature and utter sluggishness it received from 
everyone; Ethiopians normally want a better life, like any sensible human being. It only 
aches too much to learn everyday that the means was simple, clear and always there 
but it usually was discarded into a limbo. It is never discovered to a virtual amount. 
Therefore, the issue that makes the most fundamental question in the primal- 


“" 1b p.24-25 

“° See generally Note 4, p.180 
“3 7b, p.185 

“* ibid 
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understanding-of-an-Ethiopian-life, never solved so far, kept sucking the energy out of 
great writers such as Maregawi, who could have spent series writings in the more 
significant matters of our existence such as what is the paranormal relationship 
between liquid water and man or ways to fruitful astral projections. Of course, even if it 
is no use to learn how to crawl if one could simply fly, it seems given realities of the land, 
the theme always is zenith (but not bulkiest) of Ethiopian literature, making any piece on 
it a vital issue by default. This is because most Ethiopian writers do not explore science 
fiction or appropriate existentialist themes, apart from the archaic realm of how to 
develop as a nation, which relatively happen to be massive issues more than issues 
regarding dating some person. Thus, DY Lottery is placed in the highest circle of the 
Ethiopian literature theme? 


Regarding its essence, things covered by the narrator, as well as discussions, actions, 
lives, reasons of actions and events of characters in the story possibly point at the 
theme.” Hence, DV Lottery's theme might simply be crammed as ‘migration dishonors 
and does not solve our problems’. The story shows us the tragic journey of Genet, the 
typical-poor, gorgeous, and young-Ethiopian yearning for a better country and somehow 
achieving it only to learn she reached her wrong end. 


For today, unfortunately, this tale has even been from lenient perspective of the issue. 
Nowadays, let alone going to the US through a legal means, even unidentified destinies 
after such suicidal risks are purposely frequently taken in unimaginable roots, causing 
death of Ethiopians. Therefore, the theme is more relevant today given migration has 
become one of the most gut-wrenching national and global risk. 


Indeed, roots of migration are blunt both for the elites and illiterates at equal amount. 
They are economic, peace, justice, and rarely, environmental factors. But how would one 
curb them all at once and at best or with thickest margin of safety? By resolving those 
factors? Never! Those are too many and intricate issues to deal with. In other words, 
there is a master solution; one that rectifies all these factors as if it is a fundamental 
healing—which is freeing the individual and building everything onwards. 


This will cauterize the problem’s symptoms-the migrations, dictatorships, desperations, 
injustice and so on. This is a verity because when one tries solving say the economic 
factors, then one will standstill face to face with questions such as how to do 
economies of scale or minimize costs in productions. Similarly, when one bends on 
resolving the peace or justice factors of migration, too many issues will pop up such as 
how to civil and political rights or economic opportunities for all. At the end, the only 
indivisible subatomic factor of the condemned need to migrate, or any human problem 
for that matter, sprawls defenseless. This only and only way the ill gives away for better 
life is through the empowerment of the single individual—where the whole game is all 
about. If the single person is enriched with capabilities to flourish its self, then in any 
possible endeavor, all problems will be gone, finally ending up in building a society of 
powers and abundance, let alone free of unwanted migrations. 


“S 1b, p.187 
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Taking the DV lottery as an anecdote for his observations on Ethiopian life, Maregawi 
has narrated a story of basic human life in Ethiopia because DV Lottery shrinks to this. 
It deep dives into the deepest bottom of the migration crisis in Ethiopia (and could 
similarly be relevant for many African or any other countries suffering from migration of 
their citizens because of poverty.) The only reason DY Lottery is written is to show the 
panacea for making a better society free of migration-mania and become a society 
indifferent for DV lottery—DV lottery is a grand literary metaphor for the unexamined life 
and its byproducts in Ethiopia as a whole. The goal is to show that the responsibility 
primarily lies in the shoulders of the single Ethiopian man and woman. What has been 
said here so far, in simple terms, is to mean that many have put the cart before the 
horse. It is not lack of peace, financial strength, or absence of democratic governance 
that should receive the highest concentration in the effort to build nicer nation. This is 
because all those ills are the way the unresolved issue reveals itself by. They are not the 
problems; they are the manifestation summoned by the problem. It is the summoning 
that needs to shift, not the symptoms. So it goes without saying, at the expense of 
resources and lives of generations that vapor into the airs, the dealings to stop 
migration, bring justice or development are scam and fruitless, as they have been at 
least for the past century why governments and systems were witnessed abruptly even 
if the life of the individual remained still, at times if not worse. The ultimate purpose of 
DV Lotterymarks this point. 


In reaching around this call, with his pleasing clarities and precisions, Maregawi has 
tried to be fair to such a great level that could wreck the credulities of the gullible mind. 
He did so by trying poverty, illiteracy, or lack of job opportunities, the fact of our 
governments tackling foul on us—all the disreputable effectors in and enemies of 
Ethiopia, to reveal, one after the other, if they were indeed real reasons and to blame or 
innocent. No matter how silly or shocking, never were these sinless scapegoats caught 
as our problems. Maregawi brought into play his mastery of sociopolitical 
understanding to kindly annihilate the suspicions creeping around these factors for long. 
These common thoughts poured in the most important pages of the novel, at least 
theme-wise, when Samuel opened up desperately to identify the basic problem: 
“RUE AS Ah PCIE NPR UE NVA come? Chota & ovhhSh::” “Our poverty and 
backwardness ought to be questioned primarily, | think.” (p.180) Similarly, the 
government was scrutinized if it was responsible for our failure. Even if Jmie 
represented the standard Ethiopian and surmised that the government might be the 
cause, it was exonerated beautifully. “owvI At UUM NUSCNt AGA theft NAPC he 
PhMimhmh APR VIE AB RhPs: LovV Ar PUNP>ANT WNP VEOr SANe? id: 
PFO OO ‘AY HM 4" “Government is not hanging in the air drifting aloof from the 
reality the people live in. ..government is a reflection of social life it rises form. ...it 
emerges from the publics’ inside.” (p.181) 


“ATMEL? Oh NASRCH ool At UUM SHAFH 4 IVC NEA NF NGO Pha Nh VIC 
AL TNS: VTA PUTA FETC AE ASC Povukm ls SU PPU TE PHI AE 4% AN'Ah::” 
“However you spend questioning whole day and night, | won't understand that alone by 
itself the government can do meanings which the society did not enabled it to.” (p.181) 
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The above sentences are bottomless in their healing effects over the disease of relating 
every failure with the government ruling at a time, or even not, in Ethiopia. But then, if 
widely accepted enemies are inculpable, then who is our foe? Whatever it is, it really 
must be the most heinous wrong we did then. Apparently, Maregawi, as discussed 
above, pokes at the single individual in Ethiopia. He concludes none of these are the 
true problems perhaps in the most important section of the novel, (p.179-183). 
Accordingly, he puts the thesis that happens to be a panacea. This is generally about 
stopping the restlessness (the things we do in a pitched-frog state such as migrating or 
requesting a change of government nearly all the times), about taking responsibilities at 
the individual level instead and searching the answers not beyond borderlines but inside, 
if you know what he means. If there must be a most important sentence in the novel, it 
is where he made this thesis. “#78 ThANS YUN Wha tt MARA 2I Aha WN ANA PCS 
Nc ov. YP ANNIE 4°!” “Taking responsibilities as individuals and society, until we 
start mindfully to mull over and get used long term planning.” (p.181) This is a first- 
principle behind every prosperous and better-doing society. It is a way that comes 
effortlessly in nature, only if individual responsibility exists which in return happens only 
when consciousness freedom is nurtured for the individual which also flourishes by 
default had only the mind was not hijacked for its enslavement. Similarly, he puts the 
appropriate idea that social change needs preceding a government's. “oul hJ-‘+ 
AtPePs RPE PMN Ns ALT ha? PSP h94y PovAbih 6°! ovuhh hh Wd: 
UNEP VEO CO AUS i-::" “Sami, every time governments are changed, for what 
reason do you think are we do are not witnessing the change we looked forward! Simple 
is the answer. Because, the social life is the same.” (p.181) Literally speaking, in 
Ethiopia, no other dark secret exists. This is the truth for two reasons. First, things work 
out perfectly when this is observed. Only when all individuals in Ethiopia take 
responsibility, will the nation become a responsible one, leading to a responsible 
government finally. The erroneous understanding here is that citizens believe it will work 
the other way around which it would not—how can a government make citizens be 
responsible beings? Only their mind can. Second, if like shallow Ethiopian writers hope 
and propose, the country changes into democratic governments, bring economic 
development (through aid of course) and make life better, may be it could take millions 
of years of evolution, but all Ethiopians as a species of human race will gradually learn 
that what matters the most is only individual empowerment. The fact that if the other 
way around succeeded bringing the country any good, that the society will come back to 
this realty also shows the peculiar nature of this solution. The logic is simple. Many or 
little, only the group of individuals makes up a society. If the society is needed to have a 
behavior, such as modernity and much money, then the individuals at the base need to 
be modern and own many properties. The society cannot impose modernity or pour 
money to the individuals. How could it do that? If the society could do that by itself, 
from the beginning, it would not need the individuals. If a society can prosper alone, it 
would have been a miraculous entity, and what is that? Unfortunately, the simplest truth 
has become the hardest to absorb, accept and abide by. Hence, a way out, a DV lottery, 
has become most comfortable. 


It is also important to discuss if Maregawi’s theme or his thesis was raised in any 
Ethiopian literature time. Needless to say, many have squandered themselves in the 
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theme and told us the immediate visions they had without delving deeper themselves. 
They might be not wrong, but most never went to and focused on the point at the critical 
journey’s sensible halt. Yet both the theme and thesis at DV Lottery were similarly 
embodied in the magnificent nan NWIL (Ke Admass Bashager) of the great Be’alu 
Girma, a measure balanced by none in the nation’s history of literature for anything. In 
fact, DV Lottery and Ke Admass Bashager are precisely the same in their theme and, 
most importantly thesis. The duo are tied at the apex, if need be take literature of 
Ethiopian for a meaning. If Bealu Girma can be summed up into few words, nothing 
different, more or less, would he show. In fact, Maregawi and Be’alu told two stories in 
one mouth. In a sense, there is also a way they made each other an entire. In both 
novels, we learn the panacea, that only | as an individual make the answer, and so does 
all other Ethiopians. They narrated our reality by narrowing it into the subatomic 
cause— individual consciousness of the Ethiopian citizenries. 


The two only differ in two things. First, the position of the mirror they hold to depict this 
grand picture of problem back to the society—Maregawi opted migration or DV lottery 
(from an Ethiopian escaping the reality) point of view while the great Be’alu wanted an 
emphasis on finding one’s true self (from an Ethiopian fighting the reality) point of view. 
These are different but only in a reverse image sense. Second, while Maregawi is an 
immaculate writer, one will be forced to witness that the great Be’alu is more of a 
mystic than a perfect writer. This is ineffable, as it is. But it can be hinted in subtleties 
though. For instance, DV Lottery is too optimistic all along. It gratifies the reader as it 
paints perfect friendships, lovely nights and days and comfortable tales as it paces. 
Meanwhile, in Ke Admass Bashager, even if similar pleasing images of friendship and 
love are inscribed in the mind of the reader from it, a deeper form of sensation—a shock 
to the mind—accompanies the reader till the end. In other words, the tones these books 
leave the reader with resonate to the same spectrum but to a different degree. Basically, 
it can be surmised that the great Be’alu was more brute than Maregawi, as is the reality. 
So the way he came up with was a subtle yet stronger sense of pessimism, requiring 
him to be harsh in his shared feelings. Yet given the perfection in Maregawi's effort to 
jot down his akin feelings and observations, sometimes it might invite one to check if 
the perspectives the two opted to fetch their tales from might be the underlying 
difference, and not the spots they swam into. Their degree of tones might be said to be 
resonating from the subtle but different manners their stories grew towards their similar 
end. The great Be’alu shows his story from a perspective of the need for abandoning the 
struggle to make a livelihood for the sake of social acceptance. If the story emerges 
from a struggle to abandon one’s comfort zone and meet a better form of reality, the 
pain should be sensed all along—making the tone resonate higher. Meanwhile, 
Maregawi’s story develops from a bright hope, leaving to a better place. Hence, all along, 
the narration’s beauty resonates higher thereby to a bit concealing the harsh reality it 
indeed carries in the inside and spills by the closing. Normally, it aches a man, however 
good it will be for him, more when he journeys into his unknown truth than when he 
goes away from it. This is because un-awakened mind is quit comfy no matter dark and 
blank or unknown it remains to be. Hence, the great Be’alu’s story takes the reader with 
more pain all along, and accordingly with more liberating power. It is harsh to push away 
the relief we feel even if falsely and move to find the duty imposed up on us by nature. 
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Maregawi depicts the same from the perspective of not leaving the land (i.e., journey to 
one’s true-self for the great Be’alu). At last, they proposed honesty with one’s true self 
for individual success that makes up a social one. Both are about building a better 
Ethiopia. With heartrending tales, they scold the society for its dark-psych that kept it 
ruining itself by looking solutions at the wrong places (for the great Be’alu in a life other 
than where one’s real interest lies and for Maregawi in a life abroad). The great Bealu 
Girma wrote our problem is clinging on parents until we grow and on our government 
until we die. The way out, he wrote, for instance in “@ahhS 2@h (Ye Hina Dewell)”, is 
only “sullied hands”.*’ All he wanted to say is the individual must be responsible for 
himself and make its own life as opposed to both blaming the government or awaiting 
for answers from leaders. If history can be reference, the fact that philosophy and law 
educated writer, Maregawi is throwing the same words after decades, can only mean 
that we are in a consistent fiasco—we are historically so strong in demanding the 
change to come to us than change the self into what we want. May be the country 
needs another novel of the same depth, again after decades of DV Lottery. 


Beyond these personal observations, it is must to explain the two books from their 
standings. It is clear Maregawi explored the reality of life in Ethiopia and factors making 
DV lottery or migration such valuable aspects for the Ethiopian lives. He shares his idea 
that Ethiopia would be better off if citizens do not wish to leave the land. Rather citizens 
must stop blaming the government but take responsibilities for themselves and turn DV 
lottery—a sample evidence of the citizen’s grave wishes to migrating out—into an 
ordinary, if not a mere, immigration program. Specifically, the panacea is when people 
halt blaming governments, but start planning for futures. Entirely the same is spoken by 
the great Be’alu who after explaining the reason why Ethiopians blame their 
governments shows how cowardice citizens are and always urging for a free comfort 
“0041 AT ECV HE HABE EON PIAS CO AO Vs NIT EE OP EE NUT A ee 
ov CAdAShE NECTED HE BIE CHAI: CUI ACPI AHIRG Che APF NPT 
oul AT AC Sa SFO NUE AEhS-9:: “14 AN ov PAA? AA‘nov'E & dN?" “We are the 
ones living on the back of the government wedging like a parasite. We are scared of 
abandoning the nannies’ lap and standing in our own two legs. We do not have trust on 
ourselves. We do not know who we are... in any government, people like us are usually 
alike; they never do beyond complaining. Yet, so until when? Until when?” (p.72)° 


The protruding problems the two authors cannot help but show (burying one’s 
potentials or running away) cannot be the answer to the question of growth because the 
mistake lies in the fact that still change is expected from another entity or country, 
respectively. The “Maregawean” or “Be’aluean” perspective is a change comes only 
from accepting the truth—from within. Even if almost half a decade passed since 
probably the most famous Ethiopian novel Ke Admass Bashager rocked the public, still 


“© Roughly translated as “Call of Consciousness” 

“’ |.e., laboring our ways to success and better life. This is the salient expression in his masterpiece Ye 
Hlina Dewe/that is used throughout to mean individual efforts and responsibilities are required to build a 
better society. 

“8 ah IC? 142% 97707 Bealu Girma, Ke‘admas Bashager, p.72, 1962 E.C., 8" Ed. (1999 E.C.) (Far 
East Trading plc, Addis Ababa 
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the fad is rudimentary. DV Lottery happens to be self-imposed munificent reiteration, 
consuming itself for reassurance, that the answer is still the one. Still, indications are 
empty that these are herd. 


Specific to Maregawi, the story culminates heartbreakingly when Genet loses her 
virginity—a metaphor for her, or one’s, dignity—and many lives are affected because of 
her life path in a sorrowful way. Apparently, Maregawi tells the entire story with literary 
masterpiece to finish what he commenced from the early pages — that leaving Ethiopia 
is not only bad for oneself but also for others, i.e., the country at large. Similarly it 
discussed about DV lottery’s misfortunes to the society, things nearly all citizens seems 
to be blind about. He focused particularly how it becomes a burden to the winners 
themselves, their families, friends, and even those living in the US already and who must 
sponsor the winners. He stressed how life becomes difficult after winning the lottery, 
and worse when the winner leaves the country. 


Maregawi has raised issues related with migration and appropriately scolded the 
society for its wrong standings (from p. 7-17). Specifically, he discussed how 
lamentably families have changed into firmly driving their young to move abroad and 
support the family. Also not to mention expectations from the ones abroad burdens 
them heavily. Beyond that, doing so is even taken as a sign of having a grand social 
status. The novel extended its tough case against the attitudes of the society and 
Diasporas to erroneously strengthening the migration by the former treating the latter 
as special and successful while the latter shows off as if their life abroad is flawless 
and inflame the whim of migration lust. It also replicated the exact truth in manifesting 
the troublesome dilemma the young find themselves in the real world as they are out of 
chances to enrich themselves forcing them to take their wish to go abroad is the only 
option worth chasing at any cost (from p. 20-23). Genet for instance made a persistent 
dream and decision to move to the US singling out the fact that she is denied the 
chance to join universities in Ethiopia while her score could allow her that privilege in the 
more civilized world. In general, the fact the migration issue has now become hotter 
than almost two decades ago makes DY Lottery bound to echo ever reverberatingly. 
With a depiction of free thinkers as main protagonists that attract all other characters 
and of course readers because of their beautiful minds, Maregawi tried showing they 
are the typical citizens to model. 


Another thing is beyond his thesis, Maregawi also inquires into other important social, 
political, economic and personal issues to a depth. He raises topics ranging from 
romantic love, nation-building, HIV AIDS, poverty, corruption, envy, fraternity, urban 
transportation, America, Diaspora, revenge, politics and governance, innocence, cultures, 
Ethiopia, shrewdness, migration, immigration in the US, forgiveness, to pawning, DV 
lottery and lust involving sex. First thing about these issues is that every single one of 
them boast critical perspectives of him forcing them, no matter how briefly covered, to 
be taken seriously. For instance, the issue of HIV AIDS aims criticizing the society that 
connects it directly with sex (p.201). Similarly, regarding being a new entrant in to the 
US as a DV lottery winner, a simple depiction about the sluggish approach of the US 
government that leaves the new comers no their own to likely make them victims of 
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discomforts and decisions related to it is discussed alluding a call for change so that 
more care is provided by the government. Last as an instance, a brilliant discussion 
about the transportation challenges in Addis Ababa is raised where Maregawi 
expounded a different approach for the problem. He showed how the road 
infrastructure design itself is troublesome for the vehicles; because highways are not 
available, vehicles must be ambushed with too much turns every time. In the story, we 
see when the friends were bottlenecked through traffic jam and face dangers from 
closely moving vehicles. They create a dialogue that remained a historical witness. 
“SRE NH NeMh AV &t Goust Ah FA'NAL IS, cOhOA ATF eA Cr TCE ALA HEU A 
+hhu ?” “So do not you say after few years if it keeps this way the transportation will be 
meaningless because vehicles lose breathing space?” (p.45) It did not take much long 
for the prophecy to happen. In fact transportation in Addis has remained one of the 
worst nightmares of the city. Still, Maregawi has given alternatives at least for the time 
being: to use the available infrastructure without further expense by permanently turning 
some of the busy roads into only one way roots and use the others as detours or at 
least do that only in some important hours of the day; and making laws for that. As a 
matter of fact, many attempts claimed to have been made by the city transportation 
authority never eased the problem to this date; the problem is more serious after about 
two decades the novel was written. 


It should also be raised that DV Lottery did not focus only in the negatives, i.e., our 
failure. It case shows the magnificent sides of the country and its people. From the 
starting till ending points, he never failed attracting readers into knowing we are 
beautiful, at least in our typical Ethiopian socialization and human level interactions. 
Especially, our unremitting love for traditional ceremonies such as coffee ceremonies 
were to receive a well deserved exclamations. An Ethiopian reading DV /ofttery would 
definitely see the positive sides of our social interactions and be mesmerized about it. 
As the day goes by, it is a unique achievement of its own to be able to focus on the 
glimmering part of us no matter what. This tale makes a subtle theme of its own. 


Attachable to the above point is that, a theme that reflects the basic humanity and the 
underlying behaviors therein and passes through man’s relationship with the society 
makes the perfect theme in a novel that is classic, i.e., readable novel no matter time 
and space.” Hence, since they are a stream of eternity for the novel,” the portrayal of 
love, loyalty and friendship gave DV Lottery another reason to remain ideal in the 
Ethiopian literature. Simply put, if the society resolves its issues (and there was no 
burning migration issue in Ethiopia any more), still the novel is a top classic for its 
human level relatable-ness. Its exquisite exploration of the common human factors 
such as love, and betrayal makes it an all time relevant to anyone.”" 


It must be stressed, Maregawi’s triumph in the theme is that he found the real issue, 
and more importantly in that he presented an impeccable thesis for it. D/ Lo¢teryhas, to 
the reviewer's eyes, its best success in its theme because the novel spotted this 


* Note 4,).185 
°° 7b, p.186 
*' See also sbid 
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ineffable reality and showed it as amorphous as it is only with beauty. It is clear the 
great Be’alu is not herd, and Maregawi was forced to show the truth again in DY Lottery. 
The last three governments Ethiopia witnessed formed reverse administrations, in fact 
that shows how obsessed the society is about governments more than about its own 
self since no matching cultural changes have been seen in the society which must be 
the “forgotten-key”. As quoted from Maregawi above, the Ethiopian society is basically 
the same in feudal, Marxist and developmental governments—none celebrated the 
rule—the individual liberalization. These governments were therefore wastages. More 
intriguing is that all these swift changes are less than the bulky wishes, attempts and 
dissents. 


As a value to the literature of the nation, DV Lottery made a rare novel precisely 
reflecting a dark reality of its own age like Figr eske megabr by Hadis Alemayehu, the 
trilogy of Ab/yot by Branu Zerihun. What intrigues is that its concerns are 18 years later 
even worse. This shows his capacity to foresee the realities to come. Today, the novel 
has even more relevance and power. The issue escalated even if the publication was 
followed by other forms of art that also tried covering the migration theme. Typically, 
the Ethiopian music realm reflected to the issue evincing how it went series time after 
time. Endale Admqe sung a hit song “avI&, 99% bc NRF 92 1a PC Nhb 8 Aw VIC 
uN MFR: Again few years later Mikyas Chernet moved the nation with another hit 
“e'’ £4 . Gosaye Tesfaye also had had a nationwide hit “PMA ha@ i286 . All songs were 
about couples who are separated after their women went abroad to make lives better. 
Similarly, movies such as the trilogy Sost Maezen and TV soap operas like Me/eket 
were shown to the public from different perspectives revolving around migration. Yet, 
getting worse and worse, the art could not alter the problem that turned itself into a 
crisis. Unfortunately, none of these tried to look into the problem to its deepest reality 
like DV Lottery or Ke Admass Bashager did. Only the two analyzed the issue in the 
deepest way, and more importantly unlike the rest artistic outputs, they put the only way 
out. 


In conclusion, Maregawi has succeeded picking up a terrific theme which deserves the 
whole effort. Taking the DV lottery, a popular surprise and a classic attempt to better an 
Ethiopian’s life as an example, he narrated a story about the most fundamental inquiry 
of Ethiopian existentialism in terms of social, political and individual aspects: “why is 
the Ethiopian life a failure and what should be done about it?” Maregawi’s premise is the 
main thing to take to heart here—the foggier citizen’s consciousness, the harsher their 
reality will be. 


7. Perspectives on the Dialogue 


Dialogue is a fundamental technique in novels which means the exchange of ideas 
between and among the characters throughout the novel.” Beyond being the basic 
feature of literatures such as novels, the conversations are meant to support the 
narration and also keep the story pouring in an easy and attractive way.” Conversations 


° 7b, p.205 
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are highly important as a character speaks, so can it be discerned in its personality or 
image. Maregawi has paid sufficient attention to the dialogue as it can be seen from the 
success of his dialogues in every component that dialogues must fulfill. 


The dialogues in DV Lotteryare usually important and do not slow down the flow of the 
story. They are closely attached with the narration that their effect to his story telling 
success was vitally strong. Normally, his dialogues are rather short, interesting and 
synchronized well with his decision to use a not fully aware perspective. At times, the 
dialogues make a bit lengthy corpus but the important part is they never were so 
without reasons. The characters were given a fair chance to express themselves by 
their own words in some argumentative conversations they hold with each other. Such a 
technique helped Maregawi to depict his characters in a best way by letting them 
express themselves. It also allowed him focus on telling about their appearances or 
other supplemental importance for his narration. This summed up to his poetic 
kindness or rather cunningness since he made himself in the other part of his own job 
while the characters felt free to speak for themselves. In essence, this defines a modern 
literature of showing the aim. 


The other glorious feature in this part is the strength of his dialogues. Dialogues are 
meant to depict the feelings, aims, and psyches of the characters.” Those who have to 
be honest, such as Genet, Samuel or Jmie or those who have to be sly such as Daniel, or 
those who have to pawn such as Tedros, Hannah, Aster and Martha, were all making 
extremely perfect dialogues that expresses their true position immediately and 
unequivocally. Since the dialogue can create more and better attachment with the 
reader if prepared and organized well,” such scrutinized allocation of dialogue attitudes 
brought success for the novel. Specifically, critically written dialogues were probably 
one of the best features of the novel. The dialogues have a perfect flow and taste of 
logic. One would surmise Maregawi’s law as well as philosophy studies and experiences 
definitely helped him in crafting compelling characters who can easily articulate 
themselves precisely to the shocking verity. 


Finally, the other interesting issue in dialogues is the interplay of dialogues with the 
narration made by the author. In this sense, the dialogues synced with the narration that 
the whole storytelling was boosted from the successful interconnection of the two. 
Normally when the dialogues commence, they reboot the thrill, and when they are 
closed, they leave the door to another pleasing grip. How more enchanting can 
dialogues and narrations make of their interplay? 


8. Perspectives on the Characters and Characterization 


Characterization is the process by which the author frames the persons owning his 
story based on his perspectives and general knowledge about life.°° They are given the 


* ibid 

°° See generally William Henry Hudson, An /ntroduction to the Study of Literature, London, George G. 
Harrap and CO, Ltd., 1949, p.154 as in Zerihun p.205 

°° See generally Note 4, p.160 
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story by the author and we follow their fortunes and misfortunes throughout the piece. 
Hence, characters are the stuff out of which a novel is constructed,” deserving a 
sensitive handling in literature. Here, DV Lotteryhas won itself a priceless success input 
for literary reasons. 


Firstly, readers should be able to relate to characters and identify with them.” This is 
achieved when the characters are able to provoke a reaction from readers.” The 
characters Maregawi draws are mostly genuine, caring, and loving to each other at 
honest human level. The families and friends are all along likeable and admirable. Such 
a depiction solemnly brings positive thoughts on readers. Hence, whenever they were 
even stumbling, reactions from readers are inevitable, they were as if alive or rather the 
readers themselves. In other words, the characterization was flawless that it forces the 
reader enter the virtual simulation of the DV Lotterys realm. 


Secondly, the role of the antagonist is to thwart the intention of the protagonist.” In 
doing so, the goal is that they invite readers to look through certain perspective. 
Maregawi’s antagonists are shrewdly born-obstacles. Like real people, they are not bad 
right away, life could have been better with such antagonists. But no one makes himself 
an enemy on the spot since long term gains require more cautious approaches. That is 
why surreptitious manipulators are classic villain approaches. Given that exactly this 
type of antagonists existed in DV Lottery, Maragawi had antagonists that contributed a 
lot for the novel. We see them astonishing, how relentlessly they gallop to attain an 
interest furtively. 


Specific to Genet, a deeper discussion is needed because she was the main protagonist 
and also a symbol-as well the theme is tied to her story. First, it is important to see her 
as a Standard real Ethiopian who happens to be the main protagonist. Her elegance is 
admired by everyone; as a young she has potentials to make a better life for her and her 
beloveds; but she ardently believes there is no opportunity for her in Ethiopia. This 
allowed her to dream of going abroad for fairer and better life and more importantly 
accept that she is correct in doing so. With her, Maregawi has successfully picked an 
enchanting character from the middle of the typical crowd. Second, Maregawi has used 
her to represent Ethiopia. Her naming seems to connote the country. So she is a symbol 
-more than a life-as she represented not only the reality but also Ethiopia as a country. 
Her name is the name for eternal joy, the mighty heavens. As the famous indigenous 
saying goes, 79°% avn PON Ph z”’ her name is meant to tell the reality and dream that 
Ethiopia is. Her nature also as a virgin, gorgeous, young and with a lot of potentials, is 
an accurate representation of the country. And making the land heavenly is a dream 


*” Note 6, p.1 

°° See generally Note 10, p.31 

°° 7b, p.46 

*° Note 18, p.28 

*' Roughly meaning “image reveals the name”. This is to mean even if father of the child is unknown, the 
image or character of the child might indicate the father. One cannot deny where he is from or how he is 
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Ethiopia—everything about her matches it all. 
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shared by any citizen, one way or another. The dream of a heavenly Ethiopia is backed 
by potentials since the country is gifted. Mesmerizing beauty, untapped potentials and 
resources are all over except the opportunity to direct use. Hence it can apparently be 
said that Genet well synchronized with both high dreams and low realities of the country, 
its self and its people. Characterization in DY Lottery was therefore able to seal odds 
together. 


Thirdly, beyond Genet, all the remaining characters, from the main to the sub-characters, 
were given a lively presence in their stay as long as they remained. All the characters in 
DV Lottery, if asked would not point a misgiving they have—they would only smile. They 
are given indulgence necessary to make them feel like lively beings—allowed to go their 
own path in every turn of their actions and life in general. This has to be praised 
immensely given the sad fact that absence of boldly running amok characters in the 
Ethiopian typical novel’s realm, or the wider literature for that matter, is been one of the 
emblematic failures that plagued the general Ethiopian literary outputs persistently. Our 
common literature must concede the slovenly artists and take characters who are 
burdened only with what is imagined for them and not what they could become.” 
Normally, if the Ethiopian literature is underperforming, it is among other things because 
characters are denied a lively existence of their own. Characterization is so important 
that it adds up to the plot of the fiction. The plot is as strong or weak as the 
characterization. Even if a flawless protagonist is illustrated, if the others do not enjoy a 
freedom to live their unlimited roles, then the plot falls short of its standard. Practically, 
most writers create characters, especially opposing ones, so that they only pave the 
road of the protagonist and let him to where it was intended to go by the author. They 
are meant to feed the protagonists too clearly that they only appear feeble and cause 
the piece to be dullest. This ensues an inquiry, why do we have much of our characters 
being like these ones throughout our common literature? First, it might be right to 
surmise because exactly the same is how our authors themselves are. They do not 
understand freedom well. Hence, what they do not know about, what they cannot 
articulate. If they knew how freedom tastes, they would unconditionally cherish it to 
every character they create-including animals. The second worrisome reason might be 
that they are too judgmental about life and people. When one is not judgmental, she 
respects everyone, but more importantly does not put someone superior or inferior. This 
includes in their characterization and their own opinions about their relationship as an 
author with their audiences. If authors tend to minimize the bounds of some characters- 
as if they hate them, they were not respecting them from the beginning. It looks like the 
authors hold a side in the conflict of their characters. Indeed, suspicion is that, since the 
author uses characters to expound his insight about life,°’ all these mess could amount 
more to not understanding the essence of life than the essence of literature. 


To conclude this context, it should be emphasized that Maregawi's liberalization of all 


** This weakness in literature is taken as foolishness of the author. See generally Andre Gide as quoted in 
Marriam Allot, Novelists on the nove/ (London Routledge & Keagan Paul, 1960, p.278 as quoted in Zerihun 
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his characters is a prime factor for the success of his storytelling because it highly 
strengthened all the other elements beyond the mere characterization itself. His 
characters are independent and conscious about everything they plan, say or do. These 
kinds of characters drive the plot afterward with good twists.” The interplay of strong 
characters, however their traits were, build up the strong story, reliability and relatable- 
ity of DV Lottery. 


Fourthly, Maregawi's characters were consistent. Coherency, one of the basic necessary 
requirements for characterization,” means the consistency of behavior, perspective or 
identity of characters in all their stay.°° Without a flaw, DV Lottery depicted careful 
consistency of characters. None drifted a bit in any manner or action. Their accurately 
kept steadiness made it possible to track their presence and emotional impact to a 
precision; also it left the story to be easily understood through internalization of, and 
attachment with, everyone of them. At last, this helped him tell the story rather than 
show it. 


Fifthly, strength of the characters felt natural. Normally, all central characters, both 
protagonists and antagonists, should at all times be clever and efficient in handling the 
problems presented to them.°’ Characters at their maximum capacity will use any and 
all means available within their particular capacity to achieve their ends.” In this regard, 
unlike many typical Ethiopian literatures that must have assumed credulity of the reader, 
DV Lottery has respected the audience with a natural flow of the actions and manners 
of every character that kept their independence to a surprising and consistent level. 
Their interactions between and among themselves and the society is congruent to real 
and reasonable person’s reality. 


Sixthly, the characters must be depicted from the perspectives of their major identity 
that distinguishes them from each other and only that should cherish them the reason 
to appear.*’ Maregawi has mastered this rule where he portrayed focusing only the 
relevant aspects of the characters. For instance, Samuel and Jmie are specifically and 
strongly depicted as the most reasonable persons. Since things they propose end up 
being the center of the theme, such focus was a necessity. On the same token, Genet’s 
immaculate portrayal as loyal, innocent, virgin, elegant, potentially untapped and 
desperate equates the major features of contemporary Ethiopia for which she was 
called for. Discerning the pattern is meat and potato for all the remaining characters as 
well. In simple terms, it was impossible to waste a character in DY Lottery. All of them 
enjoyed sensible existence realized in their technical roles. 


Seventhly, the characters in DV Lottery are possible and mesmerizing enough to relate 
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to. Since it is must to be close to real people,” they live, act, behave and appear same 
as real peoples do. Characters are also meant to be as imperfect as the real life.”’ In 
this regard, DV Lotteryis as real as it could be. The characters are far from perfection in 
such a way that no one would get the faintest idea that they must be only people in the 
ideal world. Since the bad in the characters is able to depict a more real picture of the 
characters,” in fact nearly all of them were busy being scandalous and ruthlessly 
pawning in DV Lottery. 


9. Perspectives on the Description 


Description is the portrayal of the images or feelings of characters and _ their 
environmental settings.”” Beyond making readers feel the characters and their situation, 
the description helps the depiction of more reality in the novel.” Description succeeds 
with the employment of all sensory details to transfer realities of the characters and 
setting to the reader.” 


Since the characterization is full only after exact description,” Maregawi’s flawless 
description lies as the secret why every character remains distinguished in the reader’s 
mind. He was able to depict the best picture in the mind of the readers. In many 
instance, one would be forced to remember Be’alu Girma’s description techniques 
where short and effectively descriptive sentences are used to paint images. 


Of course, descriptions are more of perspectives than language capabilities. When 
something happens, the same impact can be told from different angles. Hence, 
description techniques end up being the determinants why readers can touch the reality 
of the narration, settings and characters situation deeply or not. In this aspect, 
Maregawi has focused in subtle emotions, same as Be’alu’s method, where simple but 
impactful narration of the sensation is picked and told, appealing to extreme beauty 
given its subtlety and rarity in perspectives, also a rarity in Ethiopian literary outputs. 
Being subliminal here engraves the aim more successfully than a blunt telling. But 
normally most Ethiopian writers describe their views even if readers could see 
everything they say easily, if not more than them, at least same as them. In this regard, a 
best example could be fans favorite sov%: (Emegua).” Though with a peculiar tale- 
ambition, a gullible novel that failed all the aspirations of any good novel by every 
standard for presenting anything but ordinary. Specific to descriptions, Emegua 
frequently focused on describing what is already well-known by the mass, such as the 
quality of the Ethiopian Airlines compared to most African airlines or friendliness of 
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Ethiopian countryside. But more than its focus on ordinary descriptions, Emegua 
commits suicide in culminating the plot into a mere opinion where the protagonist 
forward his closing point—saying any one reading it is free to believe him or not. If a 
novel could last in any way near that, it would not be necessary to write it from the 
beginning. 


Descriptions as a tool to invite the reader into inquires are best when they are subtle. 
Both Mareegawi and Be’alu makes ideal authors in this sense since their philosophy is 
telling the more of the unexpected or rather simple-looking aspect of a situation in such 
a way that it leaves satisfaction on the reader—since they told simple but touching 
reality, an ignored gate to oneself. 


10.Perspectives on the Style 


If style, the least clear element in literature,” is the manner the writer chooses his words, 
phrases, sentences, expressions and descriptions” and the way all these might be able 
to give a unique image of the writer,” then Bealu Girma has spilled colossal spell of his 
in Maregawi’s masterpiece. Maregawi uses brief, effectively expressive, efficient, and 
easy sentences as a rule. He also can be sensed having neutral views of his characters 
where he lets them sway as they can. He keeps glamorizing the cultural norms and 
typical Ethiopian ways of life through his depictions of the sociological settings or some 
of his characterizations. All these are commonly shared styles Be’al would not wish to 
compromise up on. 


The other typical side of Maregawi's style is his rare touches of humors which make 
sure readers grin fairly in the places through. Even if this is not enough to make the 
novel a humor, it brought sufficient shrewdness in turning DY Lottery into all rounded 
and effective storytelling. 


As well, the tone in Maregawi’s telling usually vapors to freedom. A scent of liberal, 
critical and intelligent life can be evidently smelled in his manners of expressions, 
narration attitudes, and overt or covert writing behaviors. Perhaps, if he clearly and 
subtly focused on showing about freedom, such is the ultimate vision he hoarded for us. 


Up on reading, one is bound to relate his style with that of Bealu Girma’s. All aspects 
discussed above are the same images of Bealu as said. Hence, it can be said Maregawi 
is influenced by Bealu’s literary techniques and style. Such conclusion is not at risk 
given the same themes they also speak at the end of their comparable pieces. Hence, 
even if styles are unlikely akin between and among novelists,’ as alluded, the relatable 
intuition is rather natural and self-directed. 


Totally, such a writing style of Maregawi is not without a symmetrical real life of his. 
Maregawi is philosopher and lawyer by education from Addis Ababa University. He also 
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studied a second degree in international law at the University of Washington. Beyond 
practicing law in the US, he has been teaching constitutional law, jurisprudence and 
media law at his alma mater. Similarly, he is an active political commentator in 
domestic contemporary political matters through the print and audiovisual media. In 
most of the times he is herd as guest expert commenting at the Voice of America (VOA). 
In the commentaries he gives, his stand in the times has always reflected rule of law 
and liberalism. Hence, DV Lottery can be said to reflect his practical aspirations and 
perspectives on the country only from literary platform. This is because the novel ends 
up matching his same attitude in the reality. But unlike clear statements in the media, 
inside DV Lottery, the observations he raises in the Ethiopian society, have subtlety 
because he does not tell but only show them. This has helped his theme and 
observations to have a surrealist shock. Related point worthy emphasizing is that, 
Maregawi uses brief scenes, avoids narrative summary and focuses on showing what 
happens than tell it himself. He is good in the showing-not-telling technique which uses 
interaction rather than narration to depict the sequence of events in an article or story.” 
This, unlike most writers in Ethiopia, lets Maregawi put no pressure on readers. He only 
showed and stood out. 


Last but not least, Maregawi’s way of reflecting the big and the small aspects in life 
shall be discussed. He was equally, if not more at times, concerned about the simplest 
things in life and everyday events or activities that he depicted with similar care as with 
his plots and theme. He focused in depicting petty aspects with beauty making his 
approach honest and ordinary. He went natural all about it. And it triumphed. What he 
wrote what a six-grader or professor can equally read and enjoy from the start to the 
end. Without feeling in a mind tormenting debates, one explores solemn part of our 
realities. 


11.Perspectives on the Language Usage 


The novel makes a huge platform for the depiction of language’s power and the latter 
runs its life in the former. DV Lottery made a perfect triumph over the Amharic language 
for the following reasons. First, Maregawi used simple Amharic that never fails being 
easy till the end. Such a diction feat is not to be overlooked given its source—only a 
deep understanding of an issue allows the use of simple language to depict 
sophisticated observation on it. Linguistic success in a novel paves the road for the 
literary elements, and Maregawi’s language simplicity left his plot and theme the vast 
moor in the reader’s mind where it can gallop alone scattering its desires. 


Second, his language is economical. Perfect style of composing the narration is with 
concise writing, i.e., when a sentence contains no unnecessary words, a paragraph no 
unnecessary sentences, for the same reason that a drawing should have no 
unnecessary lines and a machine no unnecessary parts; every word tell and useless 


words are omitted among other things.*’ Maregawi was not oblivious to this rule. In an 
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exemplary style, he employed as minimum as possible words. Lack of space wastages 
in the expressions and his language usage helped the story to run freely and alone 
without semantic and grammatical obstacles of words and sentences. 


Third, DV Lottery is humble in being formal in language. In the existing Amharic, a 
language where there is no detectible practice of distinctive application in colloquial 
versus formal approaches, judging the language in general seems unfair from the 
beginning, whether for good or for bad. But a sense of clever linguistic impression to be 
sensed all the way delivers the novel its formal and bold Amharic employment. Beyond 
his own subtle wits and whimsical shrewdness, the language skills can be felt as more 
of a brilliant formal approach than not. All the more apparently, this adds another form 
of grace to the novel. May be attachable to this is another aspect hard to ignore—the 
avoidance of cliché expressions in the novel. Clichés are dull and unoriginal; worse, they 
impede clear perception, feeling, or thought because verbal molds are used to force 
experience and that lead into missing of the experiences.” 


Same as their failures in literary value, many typical novels in Ethiopia suffers lack of 
perfection in the language use, a case putting Maregawi among the finest. At minimum, 
Maregawi has multifarious ways to close dialogues which typical Ethiopian novelists 
would have culminated with the “then he/she said” repetitive format. Maregawi's feat in 
simple and perfectly ordinary Amharic with a rich manipulation of the language and fair 
vocabulary element shall be a linguistic factor to raise his novel into one of the classics 
since it drew fine lesson on language use simplification. More so, because Amharic, 
especially spoken, has an apparent linguistic infirmity and Maregawi has more than a 
satisfactory attempt to give the formal aspect of Amharic a decent formality. In other 
words, given much distinction does not exist in written and spoken Amharic, Maregawi 
can be said to have bestowed Amharic what it lacked in terms of being taken seriously 
when written—avoiding recklessness in using it. 


12. But Proofreading Odds 


Indeed it is lame to suggest editing, proofreading or copy editing endeavors to the 
Ethiopian novel realm. Let alone to a book written 18 years ago, even now such 
necessities definitely look luxuries. It is imperative to discuss the flaw in DV Lottery 
though. No matter how astonishingly written novel, the book, which has only its first 
edition in the market today, is an unfortunate print out to a degree. 


In many pages carry some proofreading glitches if a scrupulous reading is given. There 
are typing errors and a rare grammatical mishap. This would not change even if one 
may decide some of the glitches could be skipped taken as a style. It has many 
misspellings and few indentation glitches. May be, one may assume that Nigd Printing 
Press never have a habit of sending galley proofs for the writers or Maregawi did not 
ask one and the novel directly went into full publication. Hence, the proofreading marks 
the worst feature of the novel, in fact only for the pedantic readers. 


* See generally Thomas S. Kane, Oxford Essential Guide to Writing, p.274 Berkley Books, New York 
(2000) 
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13.General Remarks and Conclusion 


A novel has many elements. None stand alone yet. A precision in every single aspect is 
required for a successful novel. That has been effusively fulfilled in a rather burning- 
issue-centered classic novel of Maregawi, DV Lottery. The cure-all-holding novel uses 
literary, linguistic, socio-political and individualistic significances at a top level. 
Maregawi's literary and thematic feat in the novel deservedly puts the piece at the 
meager, underperforming and sad Ethiopian literature’s summit. 


The novel has its own aesthetics to joy from. Generically, it is strictly limited inside itself 
leaving no room for any loose ends. It is precise, flamboyantly thrilling, intriguing, 
inspiring, original, honest, realistic account with extended tones. An avatar of the ever 
inflaming migration crisis, the novel made itself humbly essential by packing the master 
-key drawing off thorns it has magnified ailing the society. Cautions and reverence for 
the reader is the humble aspect of it. 


To the nation, the novel has a deep literary relevance. The topic transcends because it 
has as a matter of fact a perpetual theme in Ethiopia and it can be a big sociopolitical 
resource. Beyond that, the storytelling and literary beauties inside makes it appealing for 
any time reading. Other than this, the novel is a quality addition given most novels in 
Ethiopia either carry a good theme and fail in literary beauties or appeal to interesting 
read to end up with no fruit at the end. A novel is perfect only when its grand theme and 
plot match a distinguished narration and literary beauty. In this narrowly realized aspect 
of Ethiopian literature, DV Lotterymakes itself among the quality novels ever. 


The Ethiopian creative writing, typical for its incapacity of arresting even fair number of 
audiences and disinteresting even the meager audiences with shallow topics, feeble 
and overly familiar plots, static descriptions, unsatisfactory level of intelligences, habit 
of loudly telling than showing, insufferableness, too dramatically coinciding plots, nearly 
no care from the government or related associations, barely existing industry in general, 
have to reward the geniuses of novels such as Maregawi to resuscitate the Ethiopian 
literature from its fiasco, and make the best out. 


e Recommendations 


Quality Ethiopian novels such as DV Lottery deserve academic and media attentions 
since they can do well in reaching the audience, living with them and impacting for 
better life in the nation. These academic discussions and media interventions such as 
through audio or visual narrations, debates or discussions, adaptations and the like are 
to be focused on not only because of the literary beauties but also for the whole theme 
is more pressing in these days of migration crisis than its days of the novel's birth. 
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